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a.d. and the titles of their works. There are'also records
of Mi Fei's own great collection. With Kuo Hsi and
Chao Ling-jang he is one of the great landscape artists of
the northern Sung.
A few notes on each must suffice. Kuo Hsi is perhaps
the greatest. Two works attributed to him are in the
Metropolitan Museum, and illustrate his maxim that 'land-
scape must be viewed from a distance in order to be appre-
ciated*. As so often in Chinese landscape the eye is placed
at a height above the subject, and a bird's-eye perspective
is obtained. These pictures of travellers in mountain ranges
with their distant and near peaks and their suggestion of
great spaces are the very poetry of art, and Mi Fei and
Chao Ling-jang are great exponents of it. The former
comments upon a work of the latter that in a small compass
he has shown a wonderful breadth of scene, and his famous
paintings of wild geese suggest the same wonderful
spaciousness.
Mi Fei was a great man of letters and a calligraphist as
well as a painter who 'piled ink on as if he was working
in oil'.1 Painting on paper he has left a few specimens of
his work such as 'Mist on the Hills' which might be better
called 'A Mountain Peak in Mist', and illustrates the
Chinese passion for Shan-shui or Shan-chuan ('hills and
water'), the usual names for landscape; for in spite of the
maxims of Kuo Hsi many continued to rejoice in the
solitude and grandeur of the mountains.
Between the maps of early China and those grand inter-
pretations and impressions of her modern age how great
is the development, not only in technique but in the poetry
and philosophy of art. Never topographic or meticulous,
these Sung workers produce an impression of the grandeur
of an idealized scenery. Full of subtlety and mystery and
charm, they allure the eye and mind as no other painting
can do, and are full too of religious and solemn feeling.
The 'numinous' is present as in some great cathedral, and
man is attuned to harmony with the eternal Tao.
1 John Ferguson, Chinese Painting, p, 100.

